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プレゼンター
プレゼンテーションのノート
Hello, thank you for inviting me to speak today at the summit. My name is Chris Bracco. I was formerly the Vice President of Creative at Peanuts Worldwide and have recently moved to Creative Associates as Senior Vice President Creative Director. Today I’m going to highlight a few projects the studio worked on to celebrate the Schulz centennial and share some updates on the Peanuts Asset Library.
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プレゼンター
プレゼンテーションのノート
2022 was the centennial of Charles M. Schulz and we had the opportunity to celebrate this 100 year milestone with licensed product, a new book and being recognized as an American icon through a partnership with the United States Postal Service. 
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プレゼンター
プレゼンテーションのノート
First up is a Hallmark ornament. This ornament is a tribute to Mr. Schulz’s iconic desk where he would sit and draw the Peanuts comic strip. 



ScHoiz

100 YEARS

SCHULZ CENTENNI@

So0OD OL® CHARLIE

- YES, SR !
WELL / HERE COMES BROWN ... »

e ﬁ” BROWN !
OL' CHARLIE %

Sz

25

o1 g n4s

IVINNILNIO Z1NHOS


プレゼンター
プレゼンテーションのノート
Featured on the desk are the first and last Peanuts comic strips along with a drawing pen and a plush Snoopy.
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プレゼンター
プレゼンテーションのノート
Next, I will review the partnership with the United States Postal Service. Recognizing Mr. Schulz as an American icon, the United States Postal service celebrated the centennial with the release of Peanuts stamps and exclusive supporting merchandise. Using the United States Postal Service’s theme of “celebrating Charles Schulz”, the Studio, Peanuts Worldwide and the Schulz Museum collaborated to supply the necessary assets to meet their objective. Seen here is the stamp sheet featuring the characters celebrating around a photo of Mr. Schulz. 
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プレゼンター
プレゼンテーションのノート
This slide features the United States Postal Service exclusive book titled, Nothing Echoes Like an Empty Mailbox.
This book features a collection of over 70 mail-related comics, history on the creation of Peanuts and stories of Mr. Schulz’s love of sending and receiving mail. 
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プレゼンター
プレゼンテーションのノート
There’s also a set of 5 Field Notes Notebooks. Field Notes is an American company that focuses on history, quality and the environment when developing their products. Each notebook in the USPS collection features 2 different stamps affixed to the notebook along with a cancellation stamp.



Stz

SCHULZ CENTENN@

sTuoio

Schdkz

100 YEARS

CHARLES M. SCHULZ

On the centennial of the famed cartoonist's birth, this issuance celebrates
Charles M. Schulz (1922-2000) with stamps featuring his beloved
“Peanuts” characters. The sheet of 20 stamps includes 10 different
designs that showcase Charlie Brown, Lucy, Franklin, Sally, Pigpen, Linus,
Snoapy (with Waodstock), Schroeder, Peppermint Patty, and Marcie. The
characters form a frama around a 1987 photograph of the cartoonist whose
“Peanuts”

Debutingin 1950, “Peanuts” garnered hundreds of millions of readers
warldwide. Its original ast included Charlie Brown and Snoopy, soan joined
by Lucy, Linus, and others. Each character reflects Schulz’s rich imagination
and great humanity, Charlie Brown, at the heart of “Peans;” is often
defoated but always resiliant, Schulz’s resonant stories faund humor in

i including ty, and unroquited love.
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プレゼンター
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Lastly, the item on the left is an enamel pin replica of the Snoopy stamp. It comes attached to a blue postcard that features a description of the stamps and Peanuts characters.
 
On the right is a Fold and Mail stationery set. It contains everything needed to write and send 10 letters including: paper, envelopes, stickers to seal and decorate the envelopes and stamps to send it through the mail. All the elements are Peanuts themed and come in a special zig zag die-cut folder.
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プレゼンター
プレゼンテーションのノート
To kick-off the release of the stamps, a special launch event was held on September 30th at the Schulz Museum in Santa Rosa, California with hundreds of Peanuts fans and stamp collectors in attendance. Unveiling the stamp, were representatives of the United States Postal Service, Jeannie Schulz, Paige Braddock and of course Snoopy. 
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プレゼンター
プレゼンテーションのノート
Paige was also a featured speaker at the event and realizing that so much of what is said about Mr. Schulz is not from a cartoonist’s perspective, she decided to frame her speech from this point of view. In a fitting tribute, Paige emphasized, “the gift of a great cartoonist is endearing characters”. This is why the Peanuts characters “are as real to us as our own friends” and why Mr. Schulz was one of the greatest cartoonists that ever lived. 
 
Following the speech, Paige and Jeanie then took to time meet guests and sign postcards. 
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The last centennial item I would like to highlight is the book, Charles M Schulz: The Art and Life of the Peanuts Creator in 100 Objects written by Schulz Museum curator Benjamin Clark and Peanuts historian Nat Gertler with additional commentary throughout the book by Jeannie Schulz. 
It tells the story of Charles M. Schulz through 100 preserved and cataloged artifacts from the Schulz Museum. The museum also asked his family, friends and other cartoonists to select an item and share why it is meaningful to them.  The details of the featured items brings Mr. Schulz to life along with wise quotes and favorite comic strips. The following are two examples from the book.
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| THE PRIMARY
DRAFTING TABLE

he Redwood Empire Ice Arena may be

known as “Snoopy’s Home Ice;” but for
a while it was pretty much Schul’s home
as well. In 1971, Sparky and Joyce were
preparing Coffee Grounds, their twenty-
eight-acre estate, for sale. With the studio
being cleaned out, Sparky needed a place to
‘work until his new studio was built, and so he
set up his things, induding this, what would
become his drafting table. on the arends
mezzanine level. Schulz once told For Beifer
or For Worse cartoonist Lynn Johnston that
he would retire once he wore a hole through
the board, something he never achieved.

164 CHARLES M. SCHULZ

For me, Sparky’s desk has always been the gravitational
center of the cartooning universe. The ebject around
which the rest of us orbit. The closest thing we cartoonists
have to a Mecea. For there was no cartoonist who had a
greater impact on those of us who followed

When | had Just become sy"id-cated and got to see
Sparky's studio for the first time, the one thing | wanted
to do was touch that desk. Like it somehow had I‘tea‘irlg
powers. From its unbelievably worn finish (how much does
one have to draw to even do that?) to the notion that all
the characters | held so dear were birthed right there on
that surface, that desk was borderline magical.

—Stephan Pastis, creator of Peorls Before Swine

I've visited the Schuk Museum numerous times over the years, and no matter how awestruck [was

b‘_f the ar

studio. I've literal

twork on display, I've always found myself spending the most time in Sparky's re-created
tared at this drafting table, with its smudge

&

nd worn-dewn wood grain, and
had mmethirg close to arel ig ous expernence. Okay, mayoe that's 3 bit extreme, especia ‘\_-‘ n the
context of Mr. Schulz’s deeply held faith, but it's an experience that has been genuinely meving and
emotional for me. It's incredible to be mere inches away from the surface on which so many strips

that meant so much to me were created.

But as a physical object, the drafting table itself has been a source of inspiration. Mow more than
ever, there's a great cultural focus on *the next new thirtn, and it feels like s0 many of my peers are

consta

thy finding new technological ways of working. As someone who is both a bit of 2 Luddite and

gel‘eri‘ )’ :ha.’lge averse, ' take -::mi-c-l_. ir‘ t|"E '\Fc\'\'.e:lge tl‘ hE g’ea?est ':El_.-jc‘nis-. il- tl-E Wcrld
used the same wooden table for decades, and with nothing more than paper, pen, and ink, created

one of the true spexes of the art form.

—Adrian Tomine, cartoonist, Killing and Dying and The Loneliness of the Long-Distance Cartoonist

The first ime | was invited into Charles Schuk’s studia, | was excited, nervous, and shry.
5-:\3"{:," was welcoming and easy to be with as he showed me around. | was surprised

by how hamey his area was. The studio building itself is like a spacious bungalow, with
perhaps six people working in comfortable, well-Iit offices. His farr,if_y and staff had
wanted to do some upgrades, so, at the time, most of the building’s interior had been
redone. Sparky’s private space, however, had been out-of-bounds. He didrn't want
anything changed, so the reom where he worked remained as it had been for many years.
He loved being surrounded by familiar things. | wandered about looking at the worn

carpet, comfy chairs, \tamih- |:|'c|:os: and mementos, not res|‘-}- Ee\ie\:irg | was thera!

The first thing a cartoonist wants to see when visiting other cartoonists is their work
5Fa-:e.Y-:u want to see the pens l"'é‘.\.r use, the paper, what kinds of pictures thay have
on the wall, where the \igl‘:s ara, and what kind of draft ngt;Hs thsy work at hour
after hour! Sparky's table was an old one. |t was wood with a particulary well-scuffed
patch "g?‘t in the middle. | was surprised to see that he worked on such a rc-ug|' surface.
Running my hand aver his drafting table, | asked, referring te the deeply worn patch,
‘What's this from?" And without missing a beat, Sparky replied, ‘Hard work."

| felt a bit foolish, but he was right. After almost thirty years of drawing cartoons on
a similar surface, my own drafting table now has a worn patch right in the middle. I'm
waiting for a young, new cartoonist to look at it and ask, ‘What's this from?" | will say,
‘Hard work!" But I'll give SPErk)A the credit. He knew how to write a good punch line!

1 5 L Ear |
— Lynn Johnsten, creator, For Better or For Worse

1957-1975: PEANUTS GOES EVERYWHERE
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プレゼンター
プレゼンテーションのノート
These pages focus on his desk. The same desk referenced in the Hallmark ornament. Note the worn patch near the bottom. When cartoonist Lynn Johnston first visited Mr. Schulz’s studio she asked him what that was from. Mr. Schulz wittingly replied “Hard Work”. Anecdotes and stories like these are featured throughout the book along with descriptions and historical context of the items. 
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did not feel constrained to stick with printed goods. It quickly
moved on to such items as pillows in the shape of the characters
{pillow dolls). But when the company launched the first proper
plush Snoopy in 1968, it created a whole new fheld for itself. It
put out Snoopy in a variety of sizes and with different costumes.
You could buy separate outfits to put on your Snoopy. When
Snoopy’s sister Belle appeared briefly in the strip in 1976, it
gave Determined an excuse to produce female beagles and
accessories. A series of fashion events followed, with top-name
designers making outfits for Snoopy and Belle dolls.

Japans embrace of Peanuts was launched when stsdent

P!
from using the Smoopy name on
stuffed dells led to the Elka Toy &
Movelty Manufacturing Corporation
filing 3 lawsuir in Dacember 1967
against United Feature Syndicate,
then the owner of Peanwts. An
agreement was negotiated, and
the conflict came to a final and
imrevecable end in February 1971,
when Elka transferred its trademark

Teruko Banno brought a plush Snoopy home from New York.
Her father Michio Banno, then head of the manufacturing
company Familiar, reached out to the US State Department to
help in securing a license to produce Peanuts items.

to the syndicate.

Birthday presents for children with December
birthda:fs can be :Ha“enging. Santa usua||)a brﬂught
adoll, but how can we make the birthday special?
For birthday number three in 1975, the |arge,
plush Snoopy was the perfect solution. He fit into
her armz ParFecll}a and was ideal for snuggling

as she went to sleep. Now gray and rather worn,
her Snoopy enjoys a comfortable retirement, still
dressed in the blue cotton shirt made many years
ago by my mather for ane of my dolls, which fits
him Perfectly.

—Lucy Shelton Caswell, a volunteer
since the Schulz Museum was in the
p|anning stages, a trustee since its opening

B0 CHARLESM. SCHULZ
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プレゼンター
プレゼンテーションのノート
The next example features the Snoopy plush and its impact on the world. I’m going to read a paragraph from the book that relates to all of us in this room as it contains a piece of Peanuts’ history of licensing in Japan.  
“Japan’s embrace of Peanuts was launched when a student Teruko Banno brought a plush Snoopy home from New York. Her father Michio Banno, then head of apparel company Familiar, reached out to the US State Department to help in securing a license to produce Peanuts items.” 
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Now I would like to share some PAL Updates 
A few years ago, the Studio began a Comic Strip Clean Up program. Studio Staff Artist and Assistant Editor, Bryan Stone is leading the project and is coordinating with the museum to create new assets based on scans of original comic strips. When original comics are not available Bryan is working with the Studio team to clean existing comics from the asset library. The ongoing project allows us to offer you the best assets and cleanest line to work with. 
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プレゼンター
プレゼンテーションのノート
Here's a comparison of the first panel of the comic dated November 24, 1976. The version on the left is an older version from United Feature Syndicate archive. The version on the right is a scan from the Museum’s original comics. Note how much cleaner the line quality is. Now, we can even see the detail in Snoopy’s mouth and ear. So far this year, we’ve added 559 of these new scans to the asset library. 
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プレゼンター
プレゼンテーションのノート
From these new scans, the Studio is also isolating poses that we think would be useful assets. So far this year, 400 of these have been added to PAL.
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プレゼンター
プレゼンテーションのノート
For comics that we do not have the original to scan from, the Studio is hand adjusting the art to bring back some of the detail that was lost in the original syndicate scans. See the example here. On the left, the shading lines on the TV are broken and on the image on the right, the lines have been restored. This year 103 of these files were added to the asset library.
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I KNOW (TS ON SUNDAY,
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4OU NEVER
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プレゼンテーションのノート
The Studio is also continuing the color comics project and this year another 679 color comics were completed and are available for use. 
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プレゼンター
プレゼンテーションのノート
One last asset library project in the works uses a feature of the asset management system called Relationships. When you click on a pose and select Relationships in the window, circled here in pink, the “Parent” or source comic will be visible. Seen here at the bottom left of the window. This can help give context to the pose and show additional images that may be useful when designing with this asset.
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プレゼンター
プレゼンテーションのノート
Conversely, if you click on a comic and select Relationships, the “Child” or isolated poses that relate to that comic will appear. In the example here the comic was selected and the isolated poses that were extracted from this comic are seen in the bottom left of the window. 
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Thank you for your time today and on behalf of the Studio I would like to thank everyone for continued support and all the work you’ve done on Peanuts this past year.
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